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ki Down bow. ﬂVIOLIN
A Up bow. : with «d 7. part for 1 Violin.

CH. DANCLA. Op. 68.

Allegro nmdergto.

. L3 hed . . — :!’:\. Lo
e . o =
&?“ Y 2 S e
3 ) ‘IX L_' “i‘ -+ i = P
JNe 1. P with the Point - W”fa”ff’
L : .
¥ 4%
: T

1 o o

FEE===

Fifteen Studies for Violin. 103819 Copyright 1557 by Jean White, Fisor



Py
el
i
-
—
e
i
-~y
P
t

h‘
T
S
1
#
1
|

=
=
"

i
fe

==
5

e
}
.zm_“
3
(2
£

-
—t
e
"

PR
L r‘
i

¥

t
1,
! T
1 S~ SS— S
2

;F.
K

-4

L)
- TP
s

¥
*
3
®

u
¥
|
Ta&
=
-
£

'
N
? ]
'

L

s
>

a
=

T?l IS
’K‘;_ r -
.% SO
r
.__,.f/
£

ﬁ

SO
A
{
S B
+
r i
-
i

HEN
T

{038 - 1&

Fiftren Studies 'j?)'r Fiolis



N
! 1 -
! H )

S

3

3

32

EE

u .
5

o
* o

broad

.

A

Allegro moderato.
U

f resolufo

/)

Ne 3.

h1 8]

< &

e ld

W
2

b

wo b}

a]

7

.
{7
—

[————

&

—

x =

-

€

—

p dolce

\-a' ™

- — -le

X

1 Z o

-

pZ 3377

1;t =

;_ —
S ——————

o

bd

/’\

1088 -19

h*\

=4

Fifteen Studies for Violin.




Fig

N s
1 4

4o

F“
o
N—

L L
) 1

i 1
1 T |
‘;:Ei'

A
r ]

I\
r ]

g’

£

n
i
1

4% <

1
e A

Allegro moderato.
b

4

20 )

, with the middle of the bow.

f broad
D&
S

e

4.

N

e

api====

'5}

.

ese—

[ .J7"

ol 18

-h

o
L Y
'Sull
i
IR 1
i
N
. N
isi i
filii
11
T
KA L
n A )
g e
| EER e
a1
o
i' e,
] L
. |
o
) e
Nt

T

N
1

-

Vs
‘*—--

—3

ol

4 g—

__’T

¥

L g

1038-19

1 §
] |

1 |
s
—3

&

|
e

=
!

»

>~y

U
o

i
R {an]

Fifteen Studies for Violin.




>}

-

[

eaving-the string.

A

A

A

with the point of the bow without 1

A

4
i

MOEO -moderato.

() #

ns P

. ﬁ #-W i Y ;J
L * i il |ﬁ A ~rlalll | [Tpee
i | s A4l
L e L]
i o L.r . * T 141 | A v il
L T | /] h| | ril. Bl 17 | | \ -
i e 3 il s O
‘ ' i It Y \ ! ! — Q] \
O S K 11
Lisrm []? L riedd TN cu; ATl | r,ﬁ i v
LI i S A D |hé
T TS #1; % L R ”?L Jxl OAm m ( 11— i r fvu
s Yy B QL by Hretie
F.r.} i - T -a e fr \ wr SRS - 4
Mgl Nl
3 L "N i i
N » . | g L] (
Lo LN 1 {3 L
] e il ™ 13T A an % |1Trete mul
T e it < lee Y s : | W [Hrete
e o7 m " L ERNRI Iy o .
Tk ot T \ Ui Nt I
¢ g \ RENS ._Ll— 1 X
11%.3 \#u H_— hJ & et I A... 'Y D \PY)
ﬂ il.' - g p i b A : | Hl“_ *.lr w.r AlA xvv
hdks K 1N o | e . ) JO tm.' { %ﬁ; N Y Mol
s~ H TTe - e TR T < i Y il
H i \ 18l h . i = ML
TR T PR ] 111 S 5.8 C Nl v
] [$ ~e gy B ] o
I3l Af Ik i $te %m . 4
. || -+ o - 11 y e 1 'S - 1 l'
B 7 LY = QU fete el LY U R riere
e : i mY Mﬁ ) Y
= T e YN %w il T i

1038-19

Fifteen Studies for Violin.



6 Allegretto grazioso.

Q4 H —3 /"\. e i/_—\ e
e o P s . %
——— 1 :

A ' .
TWRIY ofoftel 22 » LB/ ## /R . crese. -
] - , ; — =
v P cantante cantante ' e ===}
IO DN e dim. | | eresc. - poco
e E— o T e — % a —
e
poco o - a - pocog 3o °
A F = V- __PEPeeegl o —  _—4
1 frefet- : %4Wf !
© I | f s—— T
" 277 P dolce
= —— ; 1+ :
: BT § B § e m—— ] e
f p S
m .
# e ———
i o] , .
o e SRS
O#
A 1 : . —
%’F‘ﬁ:%% 2 ) -  — —
¢ # #\i’/&" S~ ~— 4 ?- : T‘L " ? t

. \_,/
Fifteen Studies for Violin. 1038-19



P

—m—

Allegro moderato.

mf.,,l‘j];

] j;-i’*l |w ! ! M I Y

. - d
L, oo ffo o @ A e —— f, o » f, ° ®
5 e = - y DPaves I L -
e e e e e T e i
NS 7. J with the Point. > = A e
| Ha—C— ] % — ! ! : i : ﬁll — T § ‘ ;;.— -
T "“— !q]__‘ I T | " @
%j f% " .- >\—/ >\/" i _—‘-[ ; [
b 4
b 1aie W
- ." ~4 o AN ‘/—.\‘ /. .'. Eu
ARV T 1f £ - } : Hﬁ' - } ‘3 % —
T = : *‘x = JI S/ .&: . @ ?
* e ‘ 1 b
Sep— ! — pe——
—91' - j ] A{ " — =1 ’} 1 I % T p— - S
§d§ i b il ¥ o & - |.‘]!- J1 1 1 q ‘, q ‘ q &_ﬂ
" e T e 35 959 ¥ 59

| - R —
s | : _1___1&" e
g \__/ % y " .
JE— TT——— I ——
g . L4 ‘ sostenuto
- N kvl ~_! T 3 DS I 1= 1 T
y i T ) T Y { y ] i ! 1 S I
= o]
oJ — — —~—
1038 -19

Fifteen Studiesfor Violin.




[0

‘ [l resoluto
Lot t Lo oo o 2. pm—
Sle b o ke e e
I _f___‘__ _‘Lﬁ‘i bi?-
= — y
- |
j*__‘ & %/—\J;l I i A}‘q
S =T s as 3 = =
2 . 3
e, T f.» o . M= .2 ot oy
= S e e
) e S — ’;, ——
l . l | | 1 i l l l |
e e e e e s
g —3 ; 2 &t v

E
'
%
XY
L)
[
B
Iu
s/
‘.3
1)
B Lo
e

— — 1 m — ﬁ =
e e résoluto
T
——2
S K I

i
> am el
v

h
)
:
I
Y
\

bow

R TS SIS S

S

J broad middle- of the|
¥ N
AR Y
(3]

-t

q?

| W | . ‘{ N
..

N1 " - vi o a— ; ! T r J

29N ZeN N

PR et e =T g ke
C-i 'ﬂ a

= ==

sEe= s =

103819

N et

Fifteen Studies for Violin.



113 :
e ~ lop e hm‘ efe ,ht £ ees oile =l
— e e e + 5
5 L i =‘L i : — T ]
ﬁ‘ézl_F' f—— 11 = t t T "
an T/ 7 - yi ! 1 " r o4 [ 1 ‘{T T
T 4 -
v 35 m des °7° v bd ¥ 3
i & i n s -
(2T eag 14 i e e ,
J — & ./ ./ 7 ]
erese. . - - L - - _ _f
h ' : .
| : N | -
dJ P h‘;c z & & ¢ fﬁ' z
S et ers A o
PPN 2 2 ety ‘
. g##x‘# T‘f ke | = e — - E_f_
= P T I oy H
Jd :I‘ J. p Y ) - r
J = R =1
O 1
#‘”ﬁ y - t 1 & 1T X 1 [ 77 I e N T
L/ J L r 1 1 ya i I i i z 1 L i
o | 7 ’
/\ ]
9 l p— | 2 . psa——— ﬂ * |
112, d w ¥ a i T —j d
ﬂs—%—‘—!——‘ — 2 &  a—
[ 4 b
middle of the how
‘g IR i ]
3 N 1 1 1
——1 1 1 ! F A $ qL ir 1 }
¥ ¥ 7 = = 7 &
,af
2 - 2
I e LB £ T .2 T
7 1] & 9 ,ﬁwﬁ!ﬁ 2
e SRS e
- = =
:;9 b . pu— | : T .
DD 1 P R S — — ] t — ] ‘ ; T T
AR V4 i (} !'.
g sss s 99 5 5 22 25 T3 I
. —~ . e
. = »\-,-g,ighﬁsﬁf E_
B I \ - [._ J v* : ", I T | } —
et 2
5 : T | t ——

Fiftern Studies for Fiolin.

1088 - 1¢



10

Allegretto cantabile.

A
.r_
o
| YRR
i
7 QL
E X
o e
il [
= | N
L i
TR
i [U ~ ~
Jeh lmhv_
R
Nt~ "
=
e
A

I

P

2

2
29
!

E=

IR

S ———

o
7
y
v @
i
1

q [/‘
-$\

e /&
——

[#)

=

rres

pppe st
1

Y.

-

ho(® )

/)
y 4

[
2

o
[l |
i “TeT®
L
1l
q.l
A v
ol
A AT
o
" -~ .
(R
@ m
(=]
Ll S e
oS
Y T &
Jold
Mo 1
ﬂljv q
e ‘e
u -
e 2
I I
L
|
Y
,-Huu N ol®!
TN
$
i
—a I
N
N ek
)\’\

il
- ™
L ". .
IS 1)
. _m
AENHI B _
A , %
o
Alleld 1S
L
AR e
.ﬂ
Wil (e
i
JAroiE IS
i
~ L \ea,u T
4+
Nl e
> ! ] EBA )
>/w#| —
[ YRS R )
| g
i F\ 2
A
[ AH m
- <
#..— BN vm,
hw. .Lm.nw ..m
o R

§

1035~ 49

Fifteen Studies for Violin.



1

A

™

4

1K)
yo Y
m

—Hﬂ—r—-ﬁ’-

-2 2 a2
P""

s 0

»

—f?\—
—~

e e e e

D e

»

7.
P
1~ 4

e

!

I
Y.

.‘y

Y ]

¥

-

A

¢

-

Yy |
f

)
I *®

~

2

]

&

pid

[T—""

W

/T:\»iﬁf'?‘ln
bd'—i_‘_’,

1

43

2
e

/"R

ooed
J

>

——

y

o)

&

)

R

P

An(Emte con moto e sostenuto.

il W]

[ #

1038-19

Fifteen Studies for Violin.



P

N

e 1

pe s

&

| £an YR s

12

I

N

¥

/""—_"\

o

\/

o~ e

—

\*

|~

1

—t

</

X

Y

-2 lzf

1

molto cantanle
1

*

o

/“'—\

.

z/

(/]

-4

.

-

~~_
—+—1

|
L]

2

g p\__

e
U
7

103819 -

[—

-

.

¥

leggiero

-

¥

& -

\___-_’,/

v

yi‘ ¥

+-

74

.

.
— @ —

s

—t
-4

1

A

N

1

bed

Moderato cantabile.

N

4

- {i_...; - -.;L.i,_wlt,.

-

~———

17

N

e 9

P

4

—%

nued

Fifteen Studies for Vielin.

h\RV4




3
N
Kl
\
ﬁ'l_’m
Nl
i
)|
Vil
E’:
Ql
(V
=t

'?
i)
'Y
4]
|

ﬁ
18-
P
gl
Q
s
P
'C‘_
N
DAL
V QL

e S o 12,
#:%:q e S e
o <J —;,37 - —
ot ¢ : .

#ﬂ.‘lﬂf . N i ) i { 3 ‘ld 'f —3 /’: )
{4 1 — T = Fi——g__‘—ﬁ‘ o g o+ E:i‘*H‘F——f-— r
eI T i 3 L o e
v/ leggtero ~ legg. legg.
/”‘_zm
# = . —— i fi‘“’f = , !
o — —
d = M\‘jz:_,/ = 2 sriiis
‘ mf P
[Py ! 3 Y
- —+—% = '
o Fiy e ] g w—g
\—-_-—,/

Fifteen Studies for Fiolin. 103819

1 ») 3
oyt P e o g e | =
| &1
g P
:rﬂ T i —-—
S 4. —— 8 8 £




Allegro vivo.
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. WHITE'S EDITION,

»

EELEERATEII INETF'T.TMENTAL WEIRKE

Flula llll‘.l Pilnn.

Popp, W. " Mix Easy Coucert Solos. :
Medlevs with bnllmnt variations. Excellent Solos,
not (hﬁiculc and sure tp please wherever performed

8122.:

})O\I\Y DOOL., introducing the Devil’s Dream.
Ham € OLUMB[A, mtroducmg Corn  Floteer
- Hunkidort, and Rele Britannia.

.No.

(S

Walts,

3. SWEET Howm conclades with Speed the Plow.

4. STar SPANGLED BANNER, introducing. Dublin Bay,
Himno atriotico de Buenos Ayres, and Oh! Boys,
Carvy me long. .

5. Lon¢, LoNa Aco. Iantroduction. Theme. 'Two

. brilliant Variations and Finale.

6. ROSE OF ALLANDALE, introducing Old Folks ure
goney Okl Silver Shining Moon, The GGrave of Lily
Dale, and Melinda May.

Price, 6 Solos complete, for Flute and Piano, only £1.00

1324,  Steckmest, Henri. Op. 16. A Col-
lection of 6 brilliant Transcriptions of popular airs,
“for Flute, with accompaniment for Piano. These
Solos all lie in easy keys for the Flute, making them
well adapted to the amatenr play€T. Each part
geparate.

CONTENTS,
1. Robin Adair, : Scotch }){lenl
2,  Amid the Odor of Roses. Swedish
3.” Long, long ago, Irish o
4. The Red r~arafan. Russian o
5. Santa Lucia. Neapolitan ¢
6. Departure from the Mountain. German ¢

Price of the entive collection, for Flute and Piano, net, #1.00

E. Beyer. ¢‘The Artist’s Companion,” for
Flute and Piano. This is a superb collection of
flute solos, arranged #and selected from the most
popular composers’ works. Each part is separate.

Arranged also for Cornet and Plano.

3048D." Series No. 1.

1. Song without words, Mendelssohn

2. Sounds from the Alps, - Michaels

3. Pay your dehts (F1 Polka), Lamy

4> Casta Diva (from ¢ Norma ), Bellini

5. Der Flotte Ulan (Flute Polka), H. Scheele

6. Love rules the palace (from’ ¢ Crown Diamonds,”)

Auber

7. Fromalady fairand lovely (from ¥ The ITugenots,”)

- Meyerbeer

8, The Dew Drop, Hauser
307C%  Series No. 2.

9. Ave Maria, (. Zoller
10. The soothing soimmd of distant bells, Song, Abt
11. Goncert Aria, Kosleck
12. Sounds fromthe Alps, Theme with Variation, Hoch
13, Lydia (Flute) Polka, Herve
14. TIsolina, Song, Stigelli
15. Romance, . Kosleck
3163b.  Series No. 3.

Nocturne 1T., Chopin
. Fantasia Bril lanto € ]{emembmnca of Prague,” Hoch
Bel Raggio, from i Semiramide,” Rossini
Vien Inlcno from “1 Puritani,” Beilini
Eceo ridente, from ¢ Barber of Seville,” Rossini
Hungarian ])du:;c, No. 3, Wm. Popp
Concert Polka Lebewohl, . Pflug
' Prh e'of gu ho series,y for Flute and Piano, T
¢ Cornet and Piano, 5

1017. Terschak, A. Op. 86. *‘Flowers of
the Alps.” A fine collection of 12 favorite melodies
by this popular composer, arranged in an easy and
agreeable manner for Flute and Piano.  Each part
separate.

Priceofthe 12inelodies,complete, foy Flute and Piano,net, .75

Gariboldi, . ‘¢ Amateur’s Portfolio.” A
superb collection of Fr. Schubert’s melodics, ar-
ranged for Flute and Piano.

The arrangement of these melodies iz excellent, and the
‘melodies themselves are so well and favorably known that
‘special mention is unnecessary. In two series.

1033. 1st Series. 1034, 2d Series.
- Adieu, T'he Maiden's C‘omplaint,
Serenade, Slumber Song,
Elegy of Tears, The I'rout,
The %'ouug Mother, Longing,
Barcarolle, Mignon’s Song,

Ave Maria. I greet thee.

Price of each serics, complete, each part separate, net,

XK

Clarine! and Piano.

E. Beyer. *¢Artist’s Serle%}’ for Clarinet,
" with Piano Accompammonh
This collection is compiled especially to meet the wants of
Solo Performers on this beautiful instrument, for concert
»work or home amusement.
Each geries will contain finely arranged Fantasies, Airs
with Variations, Grand Solos, ¢
C'ONTED

Ts.

1026. Series No. !.

Slumber Song, from ** Massaniello,” Auber

Rondo Brillante, J. Panny

Air and Variation, Ch. Dancla
J. Loew

R. Wagner
Variation Brillante, J. Muller
Carnival of Venice, with Variations, E. Cavallini

1

2

3.

4. Greeting in the Morning,
5. Dreams,

6

7

8.

Thou, my Soul’s own Tdol, from * Rovert le Diable,”

Meyerbeer
1027. Series No. 2.

1.. Coneert Air, - 1. Kosleck
- 2, Fantasia, A. Fessy
! 3. Grand Fantasia. Op. 104. R. Gruenwald
4. Mountain Boy’s Song, G. Merkel
5. On the Meadow, H. Lichner
6, Divertisement. (Original.) BE. Beyer
7. Air and Variationg, Ch. Dancla
8. Inghe lovely month of May, G. Merkel

Price, each series, complete, f*)? Clar, uzet and ]’umo, e, /L

part separate, . £1.00
Two Eiaminels.

1340. Gaspard Kummer. Op. 107. Three

Concerted Duets for two Clarinets, arranged from
the favorite operas.
TLauerezia Borgia, La Favorita, and Robert le Diable.
Kummer’s arrangements of music for the Clarinet are
deservedly popular among masters of that instrument, and
these duets bear strong testimony to his talents.
Price of the Three Duets, ¢

3064. - Kuffner’s Fifly Easy and Progressive
Lessons for the Clarinet, in the form of Duos.’

Nicely adapted for teaching purposcs. Recom-
 mended by the best clarinetists.
Price, complete, £7.00

Two Flules aml Plani:.

E. Beyer. *¢Duos Classique.” This is a ¢ol-
lection of easy, classic and popular duets, for Two
Flutes, with an accompaniment for Piano. Xach
part separate.

Arranged also for Two Cornets and Piano.

3049a. Series No. 1.

1. On, gentle Waves, Kucken

2. I‘anta\sm, ¢ Bohemian Girl,” Balfe

3. Good Morning, Abt

¢. Good Night, Abt

5. Massaniello, Auber

6. Spring song, Gumbert

7. Girofle-Girofla, Tecoeq

8. La Favorita, Donizetti

9. I praised the earth, Gumbert
10. Now waits the Gondolier, . M. Riect
11. The orphan’s song, Gumbert
12, O swallow, happy swallow, Kucken
13. Romanza and Chorus, from ‘¢ Lucrezia Borgia.” Donizetti
14. Song by Krebs, Krebs
15. Thetrooper’s farewcll, Gumbert
16, The Sabbath, Abt
17, The two stars (Flute Polka.)

3050a. Series No. 2.

18. TLovely golden light of mor umg (Polacea), (!, Keller
19. The Merry Greenwond Lrec ( ona), F. Abt
20. Sweetheart (A Bird Rong), ‘Balfe
21. Oh! how sweet the hunter’s song, Kucken
22, Waltz, ¢ La Jolly Parfumeuse,” X Offenbach
23. T would that my love (Song), Mendelssohn

*1.00,

24, When first my old love T l\um\ from ¢ Trial by Jury,” -
Sullivan
Selection from *“ Madame Angot,” Lecoeq
T'he early spung bird (Sony), Kucken
Homesickness (Song), Abt
Song from ** Zampa,” Herold
29. Cheerfulness (Duet), Gumbert
30. L’Klincetante (Flute Polka), Deransart
8170a. Series No. 8.
31. Air from ¢ Rigoletto,” Verdi
32. Barcarolle, Kucken
33. The Song of Spring, Mendelssohn
34, Adieu to the Woodlands, - Abt
35. Selection from Norma, Bellini
36. The Lover and the Bird, Guglielmo
37. Home, Abt
38. Melection from ““ Sonnambula,” Bellini
39, Speed my Bark, Neukomm
10, Oh! could T teach the Nightingale, Keller
41. Alliance Polka Duet, . E. Cogswell
42 Absence and Return, Abt
43. Fond Hearts must Part, Lange
. )
Price of each Series, 3 ‘,_/i” f,’,,’fjf,;’f”' Iunm $; 32

ach part separate, complete, net, $1. 0(/:

| manner,
| taining.

#

Flute, Wiolin 'and Piano.

1829. Kuffner, J. Op. 110. ““Six Noe-
turnes,” for Flute, Violin and Piano. . The «combi-
nation of these three popular instruments is a
favorite one, both in . amateur and professional

‘circles, and musiciavs will take exquisite pleasure

in the performance of these beautiful nocturnes,
which afford ample opportunity for bringing out
the best qualities of the instruments.

Price of the Stx Nocturnes, urranged for Flute, Violin
and Piano, each part sepurate, complete, net, 81.00

1020. Social Hours. 6 Brilliant Tran-
scriptions, arranged as Trios for Flute, Violih and
Piano. Players of average attainmeuts will find
the arrangement of this extremely valuable col-
lection the finest ever published, and well adapted
for Concert or Parlor use. The real merit of the
work can, in part, be judged by reading the

CONTENTS.
Ave Maria, Gounod
Priest’s War March, from ¢ Athalic,” Mendelssohn
Sarabande, Bach
Menuette, from *¢ Sampson,” Iandel
Serenade, Schubert
I1 Trovatore, Verdi
Price of the Siz Trios, complete, for Flute, Violin and
Piano, each purt sepavate, . . . . 21.26

Two Uiclins and Piano.

_ 1013. Wohlfahit, Fr. Op.S1. Two pleasing,
instructive T'rios, arranged for Two Violins and
Piano, in the first position.

These Triog are written in Wohlfahrt’s easy yet effective
and amateurs will find them useful as well as enter-

Price of the Two Trios complete, each part separate, net, .76

1007. Wohlfahrt, Fr.Op.55. Six Instructive
Divertissements, arranged in this composer’s ad-
.mirable manner, for 7wo Violins, in the FirsT
Posririon, with accompaniment for Piano.

These Divertissements are of especial value for use in
connection with the ordinavy instruction bogks, being in-
structive as well as pleasing.

Ppice, complete, Two Violins and I’Nznr), cach part
iepamte, . . . . . . . . $81.06

1012. Wohlfahrt, Fr. Op. 64, ¢‘Four
Easy Fantasias,” arranged for Two Violins, in the
First Posttion, with Piano Accompanlment

This talented composer infuses throughout all his works
the double feature of pleasure and instruction—greatly bene-
fiting the amateur while pleasing to the listener.

Price, complete, Two Violins and DPiano,

separate, . . . . . .

DeBeriot, Ch. 12 Celebrated Air Varies.

Solos for Violin, with Piano Accompaniment.

These artistic and brilliant concert solos have earned a
world-wide reputation by their great excellence, and are
extensively played by all first-class performers. The
variations are of the most Lrilliant and attractive character
and well worth the study and practice of all arnats and
professional players. In five series.

CONTENTS.

each part
$1.00

1021. Series No. 1.

First, Second and Third Air Varies,
1022. Series No. 2.

Fourth, Fifth and Sixth Air Varies.
1023. Series No. 3.

Seventh and Eighth Air Varies.

1024. Series No. 4.
Ninth and Tenth Air Varies.
1025. Series No. 5

Eleventh and Twelfth Air Varies.

icenf each series, complete, for Wiolin and Piano, each
- part separate, only, F1.0¢

COMPLETE CATATLOGTUES FREE.

JEAN WHITE, PUBLISHER,

226 WASHINGTON ST., BOSTON, MASS.





